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Wideawake. A place in wartime: Wideawake Field. Poems by Eliza Griswold, a foreign 

correspondent. Eight short lyrics, mostly in unison. Alto clarinet, trumpet, and viola, because 

why not. One from each family. A soprano above. My first “cellular song cycle,” with apologies 

to Sondheim in particular. A day’s work, wide awake. 
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WIDEAWAKE 
poems by Eliza Griswold 

 
 
1. Tigers 
 
What are we now but voices 
who promise each other a life 
neither one can deliver 
not for lack of wanting 
but wanting won’t make it so. 
We cling to a vine 
at the cliff’s edge. 
There are tigers above 
and below. Let us love 
one another and let go. 
 
2. Pure 
 
My mother keeps bees on the terrace 
in violation of the city code. They please her 
with their constant work. Last spring, 
her bees were born wingless. 
They dragged their polished bodies 
around in pewter wax 
for maybe a day, and died. 
Now woe betide the mites who invade 
her hive. Eyeing her shelved city, 
she plots a genocide. 
 
3. Concrete 
 
I hate coming home. 
The delis depress me. 
I try to remember 
this city is not horizontal. 
The stacked hungers 
are what matters. 
 
4. Flood 
 
I woke to a voice within the room, perhaps 
the room itself: “You’re wasting this life 
expecting disappointment.” 
I packed my bag in the night 
and peered in its leather belly 
to count the essentials. 
Nothing is essential. 
To the east, the flood has begun. 
Men call to each other on the water 
for the comfort of voices. 
Love surprises us. 
It ends. 

5. October 
 
The chairs have come in 
and the crisp yellow thwock 
of the ball being hit 
says somehow, now that it’s fall, 
I’m a memory of myself. 
My whole old life— 
I mourn you sometimes 
in places you would have been. 
 
6. Winter 
 
Let the sound of snow underfoot 
no longer remind me 
of you tugging Grace 
across the pasture, 
dogs hitched to the flying saucer, 
panting, of all I could not sustain 
as the snow lay round about 
coating the brittle grass 
with its lovely white lie. 
 
7. Beyond The Solace Of A Devastated Landscape 
 
You don’t need a war. 
You don’t need to go anywhere. 
It’s a myth: if you hurl 
yourself at chaos 
chaos will catch you. 
 
8. Foreign Correspondence 
 
A child coughs from beneath a roof 
of pirated tin. The radio chuckles 
in French from the coast 
where the room is cool 
and someone is wearing a tie. 
The walls are thinner here. 
I woke to the sound of a man 
beating his wife. 
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