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THE METHOD SHE EMPLOYS AGAINST THAT WHICH CANNOT BE SEEN 

text by Ben Marcus from The Age of Wire and String 

 

1. Intercourse with Resuscitated Wife 

 

Intercourse with resuscitated wife for particular number of days, superstitious act designed to 

insure safe operation of household machinery. Electricity mourns the absence of the energy form 

(wife) within the household’s walls by stalling its flow to the outlets. As such, an improvised 

friction needs to take the place of electricity, to goad the natural currents back to their proper 

levels. This is achieved with the dead wife. She must be found, revived, and then penetrated until 

her heart fills the room, until the toaster is shooting bread onto the floor, until she is smiling 

beneath you with black teeth and grabbing your bottom. Then the vacuum rides by and no one is 

pushing it, it is on full steam. Days flip past in chunks of fake light, and the intercourse is placed 

in the back of the mind. But it is always there, that moving into a static-ridden corpse that once 

spoke familiar messages in the morning when the sun was new. 

 

2. Silence Implies the Desire 

 

3. Leg Songs 

 

The singing between the legs occurring at all levels of the body. Sexual acts are prefaced by a 

commingling of these noises, as two or more members at a distance, before advancing, each tilts 

forward a pelvis to become coated in the tones of the other. 

 

4. Where Birds Destroy the Surface 

 

5. Silence Implies the Desire 

 

Garment, in sex, active acquiescence of silent compliance by a person, creature, or cotton object 

legally capable of wearing clothing. It may be evidenced by words or acts or by silence when 

silence implies the desire to be covered in clothing. Actual or implied wearing of clothing is 

necessarily an element in every act of fornication and fabric spasm and every avoidance of same. 

In animal contracts (see LEGAL BEAST LANGUAGE), or when one or more than one animal 

has illegally acted in a sexual manner while pursuing the wearing of clothing (gruffed), the 



resultant woolen scarf upon or near the body of the WITNESS (animalage, person, cotton object) 

is a defense for any CREATURE or cloth product produced by the sexual contact of the parties in 

question, and it shall for all be the official record of sex as it occurred or did not occur at that 

specific time; it shall neither be looked at, worn, or spoken of, but it may, on the occasion of the 

Festival of Garments or prison-cloth morning (in the title of a copulated February), be draped 

over the imprisoned and naked witness if he or she desires to remember, forget, or fictionalize 

specific aspects of the sex or lack of sex that observed, noticed, or inferred near the woolen scarf 

on that day, night, or midafter, between zero, one, more than one, or no animal(s). 
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